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IN INGLESE - Cinematographer Declan Quinn Brings Decades of Cooke Lens Experience to A Suitable Boy with S4/i Primes

When it came time to select lenses for the Lookout Point's six-episode series of Vikram Seth's bestselling novel A
Suitable Boy, DP Declan Quinn knew exactly what he wanted: Cooke Optics' flagship spherical S4/i primes.

Produced to  extremely high production standards and directed by Indian-American filmmaker Mira Nair, A Suitable
Boy tells the story of spirited university student Lata (Tanya Maniktala) as she comes of age in North India in 1951,
at the same time as the country is carving out its own identity as an independent nation and is about to go to the polls
for its first democratic general election.The series involves more than a hundred characters, many belonging to one
of four extended families.

Mira Nair has been trying to make a live-action adaptation of A Suitable Boy ever since its publication in 1993, but
the BBC Studios-owned UK production company Lookout Point only recently secured the rights. "I've worked with
Mira for a long time, with a history that goes back to 1996 with Kama Sutra: A Tale of Love and Monsoon Wedding in
2001, which was a homage to the book of A Suitable Boy," said Quinn. "Aesthetically we're on the same page. Mira
starts with a 'look book'; paintings, fashion and location pictures from her first scouting trip to India, then I add images
from other movies or photographers and we narrow everything down to create a cinematic grammar for the story."

The series was shot in 4K with four Sony Venice cameras - two each for the primary and second unit - and both units
started out with full sets of Cooke S4/i primes (16/18/25/32/40/50/75/100/135mm) and a set of re-housed vintage
Cooke Speed Panchros, all from One Stop Films of London.

Quinn first used Cooke lenses in film school in the 1970s. "I knew they were something special," he said. "I love the
Cooke vintage lenses, the 25-250mm big Varotol zoom lens and then the 20-60mm zoom, it is just a beautiful lens
that covers the focal lengths I like for hand held work. The sharpness and ability to keep close focus is unparalleled
for a zoom lens of that time."

Quinn's only problem with using his vintage 20-60mm zoom today is that it doesn't cover large format sensors. "I just
can't go all the way wide - 25mm is about the widest in 4K," he noted. But in 1998, Quinn found another set of Cooke
lenses to love. "When the original S4/i primes came out, I tested them. That's all it took for me to use them on every
film for years, and I also started experimenting with vintage glass, like the Cooke Speed Panchros."

Quinn was so comfortable with his choice of the Cooke S4/i primes that he didn't even do any lens tests. "I've got a
long history with this lens and the Cooke Look®. I knew what Mira was after and the S4/i delivered what she needed,
while giving me what I needed: true colour, flesh tones - where the warmness of the Cookes worked wonderfully with
the warm Indian flesh tones, sharpness across the entire field, a coating that's great for flare and exterior work, and
reliability in a hot and dusty environment. The S4/i's were a solid choice for this project."

One major change made after the first week of filming was to discontinue using the vintage Speed Panchros. "They
flare differently than the S4/i does," explained Quinn. "With the S4s, I have more control with the flare and colours, so
I decided to stick with the S4/i's because it is easier to grade when intercutting footage shot by two different units."

With a very dialogue-driven script with many characters, Quinn's tendency was to approach A Suitable Boy with
natural light and to see faces most of the time, as opposed to silhouette. "We would have the camera move through a
scene from a certain character's perspective - usually Lata's [the story's heroine]. Tom Walden, our A
Cam/Steadicam operator would keep a moving master shot where most of the scene played out. This wasn't a wide
shot, but a very useable shot where the camera would flow through the space to follow the gist of the conversation. It
was all choreographed, and we would use cuts to cover the other characters as they needed to be covered."
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Quinn's hero lenses for A Suitable Boy were the 32 and 40mm. "Those have been my favourites for most of my
career," said Quinn. "They represent the human visual perspective the best and are great at separating the actors
from the background. And with a 2:1 [18:9] aspect ratio, the 32/40 combo works very nicely."

With large format sensors becoming more commonplace, Quinn does have some experimenting to do. "The S4/i are
great lenses, but I'm looking forward to testing the S7/i for larger format projects."

A Suitable Boy is executive produced by Andrew Davies, Mira Nair and Vikram Seth; with Faith Penhale, Laura
Lankester and Will Johnston for Lookout Point; Aradhana Seth and Lydia Dean Pilcher (who also produced); and
Mona Qureshi and Ayela Butt for the BBC. BBC Studios distributes the series internationally.

A Suitable Boy is available to view on BBC iPlayer in the UK, Acorn TV in the USA, Canada and Netflix for all other
territories, except China.

About Cooke Optics, LTD

Cooke is a storied name in both cinematographic and ultra-high-end professional photography markets. Known
worldwide for their precision, exacting tolerances and superior quality, Cooke lenses are specified by many of the
world's most respected cinematographers. Cooke is also the developer behind /i Technology, the protocol enabling
vital lens and camera information to be captured and passed digitally to post-production teams. Cooke was honoured
with a 2013 Academy Award® of Merit (an Oscar® statuette) for its continuing innovation in the design, development
and manufacture of motion picture camera lenses.

Features in production or recently shot with Cooke lenses include: Fugitive Dreams, Supernova, I Still Breathe,
Legacy of Lies, I Know This Much Is True, Pinocchio, Onward, Toy Story 4, Birds of Prey: and the Fantabulous
Emancipation of Harley Quinn, Clemency, Sweetheart, Vice, Bohemian Rhapsody, A Star Is Born, Venom, Call Me
By Your Name, Motherless Brooklyn, Stan and Ollie, Darkest Hour, Mark Felt: The Man Who Brought Down the
White House. Television shows in production or recently shot with Cooke lenses include: The Mess You Leave
Behind,  Flight Attendant, The Chosen, The Great, HALIFAX: Retribution, The Luminaries, Lost In Space, Penny
Dreadful: City of Angels, Star Girl, Dead to Me, Save Me Too, Dark Crystal, Insecure, Star Trek: Picard, Peaky
Blinders, Osmosis, Top Boy, David Makes Man, Catch-22, The Perfection, Ozark, Gentleman Jack, Doctor Who,
Fleabag, Kevin (Probably) Save the World, The Crown, Westworld, Poldark, Game of Thrones, Midsomer Murders,
Orange is the New Black and Fargo.
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