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IN INGLESE - Barb and Star Go to Vista Del Mar with Cooke Anamorphic/i Special Flair Prime and Zoom Lenses

DP Toby Oliver, ACS (Australian Cinematographers Society) and director Josh Greenbaum selected Cooke Optics
Anamorphic/i Standard and Special Flair (SF) prime and zoom lenses to tell the story of best friends Barb and Star
who leave their small Midwestern town for the first time to go on vacation in Vista Del Mar, Florida, where they soon
find themselves tangled up in adventure, love, and a villain's evil plot to kill everyone in town. Barb and Star Go to
Vista Del Mar was written by its two lead actors, Annie Mumolo and Kristen Wiig, who also wrote the 2011 smash hit
comedy Bridesmaids.

Oliver is an award-winning cinematographer whose career extends from his native Australia to the United States and
internationally. Named as one of Variety magazine's '10 Cinematographers to Watch in 2017', he now resides in Los
Angeles and has forged a varied range of credits on feature films, documentaries and television.

"The project came up through my agent while I was in Australia," explained Oliver. "For me, it was great � a high
profile comedy with Kristen Wiig. Who could ask for anything better? And this was a great change of pace for me, as
I spent the last few years doing thrillers and horror films."

When it came to selecting a camera and lens combination, Lionsgate decreed that the image quality and resolution
be the same as Netflix requirements � 4K. "That decision meant that we couldn't use a regular ARRI Alexa camera
that only goes up to 3424x2202 resolution. So, we had to find a 4K camera. We eventually decided to use Sony's
Venice camera loaded with the latest firmware update, so that we would have the most available features enabled,"
said Oliver. "When it came time to selecting the lenses for the project, Josh made it very clear from the beginning that
he wanted to shoot in anamorphic 2.39 to capture the vistas in the film."

To say that Oliver is a fan of Cooke lenses would be an understatement. In Australia, not only was he a regular user
of Cooke lenses, he owned a set of Cooke S4/is. As he explains it, "at the time, about 12 years ago or so, it was the
premium 35mm format lens for me. I used them on several projects in Australia; I loved the look and still do." Since
then, Oliver has also used Cooke Anamorphic/i's, rehoused original Speed Panchros, as well as Cooke's S7/i Full
Frame Plus lenses on all ten episodes of Dead to Me season two.

"I tested different lenses to show Josh," said Oliver. "They were all anamorphic lenses, but I didn't tell him what
manufacturer's lenses he was looking at. We just kept going back to the Cookes."

For his kit, Oliver had the Cooke Anamorphic/i primes in 25mm, 32mm, 40mm, 50mm, 65mm MACRO, 75mm,
100mm, 135mm, and 180mm focal lengths for the SF coated lenses. In addition, he also had the Anamorphic/i
35-140mm 4x zoom.

"With the Cooke lenses, I had a consistent look throughout the entire project," said Oliver. The 'Cooke Look'® is a
number of things, some more tangible than others. What I really like about Cooke lenses is that they are not overly
harsh. They give you ways to take the digital edge off the cameras, which are so sharp in higher resolutions �
sometimes being too digital looking is somewhat unflattering. That's a concern of DPs worldwide. Cookes are sharp,
but with a certain gentleness and are more flattering than other modern lenses...but it's not a vintage kind of look. It's
sort of how they are made. They're infused with a hand-made quality that extends to the image as well."

On any given project, cinematographers gravitate to a specific lens that speaks to the movie. For Barb and Star Go to
Vista Del Mar, the 40mm was the most popular for big vistas and large scenes with a lot of people. For close-ups, the
75mm was Oliver's lens of choice. But the 65mm MACRO was also used in a number of ways.
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"The 65 MACRO is a nice lens as a regular 65mm between the 50 and 75mm," explained Oliver. "It's a big lens,
almost twice the weight of the 50mm, but that wasn't really an issue and I can use it the same way. I used it for
close-ups without the macro, and for really tight detail shots of a ring or other tiny objects with the macro. You never
have to worry about close focus, so there's no need for close-up diopters."

The majority of Barb and Star Go to Vista Del Mar was shot in Mexico, with most exterior scenes shot in Cancun.
Some of the resort and interiors were shot on a soundstage in Mexico City. For the small Midwest town where Barb
and Star hail from, the team spent a week in Albuquerque, New Mexico. "We shot with high key lighting and lots of
colour � bright ocean blues, oranges, and pinks," said Oliver. "Those saturated colours handled well with the Cookes
and I was able to use some mild diffusion with Schneider Radiant Soft Filters - they combined well with the Cooke
Look®."

"Finally, I want to applaud Cooke because they have a lovely consistency across all their lens families," said Oliver.
"Having a similar look is really important to DPs, but I know when I put on the Cookes and I'm testing, that's what I
get, and that's quite nice. It's a look that is carefully considered and flattering for the actors...and that can be the most
important thing."

Barb and Star Go to Vista Del Mar will be released on February 12, 2021.

About Cooke Optics, LTD

Cooke is a storied name in both cinematographic and ultra-high-end professional photography markets. Known
worldwide for their precision, exacting tolerances and superior quality, Cooke lenses are specified by many of the
world's most respected cinematographers. Cooke is also the developer behind /i Technology, the protocol enabling
vital lens and camera information to be captured and passed digitally to post-production teams. Cooke was honoured
with a 2013 Academy Award® of Merit (an Oscar® statuette) for its continuing innovation in the design, development
and manufacture of motion picture camera lenses.

Features in production or recently shot with Cooke lenses include: The Marksman, Fugitive Dreams, Supernova, I
Still Breathe, Legacy of Lies, I Know This Much Is True, Pinocchio, Onward, Toy Story 4, Birds of Prey: and the
Fantabulous Emancipation of Harley Quinn, Clemency, Sweetheart, Vice, Bohemian Rhapsody, A Star Is Born,
Venom, Call Me By Your Name, Motherless Brooklyn, Stan and Ollie, Darkest Hour, Mark Felt: The Man Who
Brought Down the White House. Television shows in production or recently shot with Cooke lenses include: A
Suitable Boy, The Mess You Leave Behind,  Flight Attendant, The Chosen, The Great, HALIFAX: Retribution, The
Luminaries, Lost In Space, Penny Dreadful: City of Angels, Star Girl, Dead to Me, Save Me Too, Dark Crystal,
Insecure, Star Trek: Picard, Peaky Blinders, Osmosis, Top Boy, David Makes Man, Catch-22, The Perfection, Ozark,
Gentleman Jack, Doctor Who, Fleabag, Kevin (Probably) Save the World, The Crown, Westworld, Poldark, Game of
Thrones, Midsomer Murders, Orange is the New Black and Fargo.
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