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IN INGLESE - Cinematographer Jose Luis Bernal AEC chooses Cooke Anamorphic/I SF for second season of Hierro

Following the worldwide success of its 2019 debut, the second season of HIERRO recently premiered on Movistar +
in Spain, once again featuring the photography of cinematographer Jose Luis Bernal AEC who this time relied on
Cooke Anamorphic/i SF (Special Flair) lenses to create a new look for the series.

Created by brothers Pepe and Jorge Coira, HIERRO follows the story of investigating magistrate Candela Montes
who is transferred to El Hierro, the most remote of the Canary Islands.

When planning the second season, Bernal was very clear that he wanted to go a step further with the look of the
show, to get to something different, while ensuring the soul of the story was untouched.

"It would have been very easy to copy exactly what we did in the first season, but speaking with [director] Jorge Coira
we decided to continue with the essence and personality that the series already had, while giving it the maturity that
we had acquired with it," said Bernal. "We wanted to find the path that would lead us to something even more visually
powerful."

Two significant factors have influenced the visual growth of the show. The first was the change of lenses, shooting
the second season with Cooke Anamorphic/i SF prime lenses, while the second was to give the image a much more
natural appearance by contrasting, densifying and softening the texture.

"The Anamorphic/i SFs are lenses that I appreciate very much, they have a look and a special anamorphic depth
that, combined with their distortion, help to pack the image. If you know it and have studied it previously, it is not as
accentuated as in other anamorphic lenses," he said. "These lenses have a very energetic anamorphic look; they
allow you to shoot at full aperture without obtaining a very washed and undefined image. They have aberrations at
the top and bottom, which for me are beautiful. These aberrations or distortions are not extremely pronounced and
that is appreciated. The bokeh is wonderful, and the lenses are also very flattering when photographing faces."

Bernal added, "I would like to highlight the flare of the SF since it is very characteristic of these lenses. It combines
the typical anamorphic flare with some flare that reminds us of spherical flares that are a little softer. Unlike with other
anamorphic lenses, they do not always appear with any camera or reflection light, and as a cinematographer and
spectator, I appreciate this since they are much more spontaneous and are not always present."

The series is shot on the real island of El Hierro in the Canary Islands, a destination with a changing climate and an
impressive landscape, which meant filming in different weather situations every day. This season's production largely
required daytime interiors and exteriors with very few night shoots.

Bernal highlighted the work of the angular lenses such as the 32mm and the 100mm tele for their richness in all the
aspects that the Cookes are best at: the flares, distortions and bokeh. "They make natural outdoors and indoor
close-ups more beautiful," he added.

Bernal has long been a fan of Cooke lenses.  "I generally like all of them as they have a certain harmony, especially
in the smoothness of the image. And that is something that goes hand in hand with my photography," he said.
"Whether spherical or anamorphic, vintage or modern, Cooke lenses have their own personality and are very
consistent between each other in this aspect."

"I know the lenses very well and I knew the Anamorphic/i SF lenses were going to provide us with some of the
changes we were looking for in this new season."
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HIERRO 2 premiered on 19 February 2021 on Movistar+ in Spain. Co-produced with Portocabo, ARTE France and
Atlantique Productions, the series can also be watched in Germany and France.

About Cooke Optics, LTD

Cooke is a storied name in both cinematographic and ultra-high-end professional photography markets. Known
worldwide for their precision, exacting tolerances and superior quality, Cooke lenses are specified by many of the
world's most respected cinematographers. Cooke is also the developer behind /i Technology, the protocol enabling
vital lens and camera information to be captured and passed digitally to post-production teams. Cooke was honoured
with a 2013 Academy Award® of Merit (an Oscar® statuette) for its continuing innovation in the design, development
and manufacture of motion picture camera lenses.

Features in production or recently shot with Cooke lenses include: Fugitive Dreams, Supernova, I Still Breathe,
Legacy of Lies, I Know This Much Is True, Pinocchio, Onward, Toy Story 4, Birds of Prey: and the Fantabulous
Emancipation of Harley Quinn, Clemency, Sweetheart, Vice, Bohemian Rhapsody, A Star Is Born, Venom, Call Me
By Your Name, Motherless Brooklyn, Stan and Ollie, Darkest Hour, Mark Felt: The Man Who Brought Down the
White House. Television shows in production or recently shot with Cooke lenses include: Behind Her Eyes, Barb and
Star go to Vista Del Mar, The Marksman, Suitable Boy, The Mess You Leave Behind, Flight Attendant, The Chosen,
The Great, HALIFAX: Retribution, The Luminaries, Lost In Space, Penny Dreadful: City of Angels, Star Girl, Dead to
Me, Save Me Too, Dark Crystal, Insecure, Star Trek: Picard, Peaky Blinders, Osmosis, Top Boy, David Makes Man,
Catch-22, The Perfection, Ozark, Gentleman Jack, Doctor Who, Fleabag, Kevin (Probably) Save the World, The
Crown, Westworld, Poldark, Game of Thrones, Midsomer Murders, Orange is the New Black and Fargo.
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